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Matsu-Matsu-Tatematsuri-Matsuri
(The Wait-Respectfully-Till-the-End Festival)
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This is a participatory performance created by the audience and four
performers: an actor, a mime artist, a juggler, and a bucket drummer. Based on
the Japanese mythological tale of Amano lwato, this piece invites the audience
to create a festival (matsuri) with the performers to get the sun goddess
Amaterasu Omikami out of a cave. In the performance, the bucket drummer
plays matsuri-bayashi festival music; the actor chants a Shinto ritual prayer in a
style reminiscent of rap; the juggler juggles a myriad of objects; and the mime
artist imitates the trees and animals at the mercy of the sun goddess, who
hides in the Amano Iwato cave. Through this reenactment of a festival, the
performance expresses the spirituality shared and passed down over
generations in Japan: the respect and awe toward Shinto and Buddhist deities,
the ritualistic and entertaining nature of festivals, and the concept of animism,
which posits that divinity inhabits “eight million” (countless) objects.
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OKUMA Ryutaro

OKUMA Ryutaro is a stage director, actor, and performer born in Osaka, Japan, in
1986. In 2008, he formed ICHIGEKIYA, a theater group that has since garnered
numerous awards, with members who participated in the National High School
Drama Competition. In 2022, he was awarded the Encouragement Award at the
Osaka Cultural Festival Award. As a solo artist, he performs pantomime for Gear, a
long-running non-verbal theater production in Kyoto. For Strange Seed Shizuoka,
he has performed eight times from its first edition in 2016 to 2025.
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Duration 40 minutes
Japanese

Company Members Performers: 4 people Accompanying Staff: 2 people

Language

Required Performance Conditions / Technical Requirements

Floor condition: Hard surfaces such as stone pavement, brick, or concrete are
preferred. Grass or dirt surfaces are acceptable if there is at least some
concrete area available.

Space: Approximately 7m x 7m (minimum 5m x 5m)

A location where loud sounds can be produced (as the performance involves a
group striking bucket drums, empty bottles, and similar objects).

Notice There is an audience participation segment. A wooden object
(approximately 2 meters tall) is erected at the center and assembled so that it
stands independently. Approximately 500 liters of soil are brought in and poured
over the performers.

Performance Records May 3-5, 2025 - Strange Seed Shizuoka, Japan
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Credits

Performers Ryutaro Okuma (Ichigekiya), Yasuko Sasaki (Safari-P),
Taiki Ishimizu, Daikyojin

Production Hiroshi Watanabe (Sononochi)

Stage Manager Kazushi Ota

Costume Ayako Adachi (Ichigekiya)

Contact: STRANGESEED SHIZUOKA office International desk

¥ international@strangeseed.info





